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Reflections

My creative project will be a collection of poems revolving around the theme of reflections.  Reflections come in various forms: there is the ocular reflection of our eyes in relation to light; there is the spatial reflection seen through mirrors; and there is the psychological reflection of memory.  Our reality and perception of self are based largely on these reflections.  The way my eyes reflect light and perceive the white walls of University Hall may not be the same white that you see.  My white may be your beige, even though we both call it white.  The way I perceive myself—a well-groomed, handsome young man with the capacity to become the next Shakespeare—is a very different image than how my business-oriented bore of a brother perceives me.  The way I reminisce fondly on last year’s Valentine’s Day dinner at Ruth’s Chris Steakhouse may differ from my date’s memory of the event, if she remembers it at all.   Because of these phenomena, no one can possess a complete understanding of anything, even themselves, therefore evidencing our incongruent understanding of reality and evoking the Modernist sentiment that the world is chaos and “Truth” is fictitious.  It is this very concept that my project will attempt to encapsulate through the study of reflections in mirrors, glass, and water, and their connection to memory.  The reflections in mirrors, glass, and water all distort, in various ways and degrees, the spatial objects they reflect into two-dimensional representations, similar to how our memories deform and reshape the past (selective memory and subjectivity impede the possibility of an accurate recreation).  In so doing, psychological reflection mirrors ocular and spatial reflection, all of which leads to questions regarding perceptions of reality.

My project will be divided into three sections: (1) Mirrors; (2) Glass; (3) Water.  Each section will include ten to fifteen free-verse poems (form betrays the Modernist themes of this collection) narrated by fictitious characters and personas, with an additional poem introducing and transitioning between each section, as well as a final poem concluding the collection as a whole.  These transitional poems (four in total) will focus on the inconsistencies of reflecting upon memory by offering a Rashomon-esque narration of the Fall of Man.  These poems will be further elaborated upon with their corresponding sections below.

Mirrors


Despite the fact that we pay the closest attention to our appearance when we stare at our reflections in a mirror, it is in front of a mirror when we pose and tidy up, therefore losing the candid reality of our image: we pucker our lips, force a smile, brush our hair, and cover our blemishes with foundation, thus hiding the fat of our jowls, the creak in our smile, the tussle of our hair, and the imperfections of our skin.  Also, because a mirror absorbs light and reflects a slightly darker image, the poems in this section will focus on the darker, more perverse attributes of characters who fail to notice their amoral actions.  


Mirrors will be introduced by a poem describing the events that led to the Fall of Man as narrated by Adam.  Adam spends his days tormenting Eve and cursing God for lumping him with the Apple-eater, and his nights boozed on fermented grapes that he snatched before being cast out of the Garden.  He fails to see how any blame should fall upon him and uses this rage in reprehensible ways.  His one-dimensional perspective is that dimension which is lost between the translation of the three dimensional world into a mirror’s two-dimensional representation: the ugly; the twisted; the evil; the sinful; everything we hide and cover up.  This self-delusion is a primary characteristic that recurs throughout all the speakers in this section; they are so focused 

on themselves that they fail to see anything around them.


One poem in this section, entitled “Odysseus’s Pride,” presents a speaker whose pride gives him the audacity to challenge nature, staring at the moon and swearing, “I will not rest before you!”  His self perception goes beyond that of Titans and blinds him to mortal limitations.  As told in Homer’s The Odyssey, the cost of his pride is accounted for by his fleet.  The speaker in this poem is lost in his vanity, his ego built to extraordinary heights due to a corrupted perspective of reality.  Though his arrogance is temporarily quenched by looking out his window at the rising sun before falling asleep, he wakes to the stare of a fuller moon: his wife, his son, his job, neglected.  The poems in Mirrors focus on such characters who are unaware of their faults as well as the consequences of their actions.
Glass

Glass showcases the opposite side of Mirrors; the subjects and speakers in Glass are those who are often victimized by the subjects and speakers in Mirrors. Typically, we neglect to see our reflection in glass because it is nothing more than an obstruction; our concern is with that which is on the other side of the glass.  The characters in this section are unaware of the light, letting it pass right through them and thus seeing only a refraction of themselves, if anything at all.  They feel excluded, translucent, ghost-like.  


This section will be introduced by a poem which Eve narrates.  As Adam embodies the typical domineering alpha-male in his poem, Eve is characterized as the submissive obedient woman in hers.  She fetches apples upon Adam’s request and, due to her issues with low self-esteem and a capacity to fall victim to her own gullibility, wilts away with guilt and contempt for herself.  She vows never to taste another apple, despite the unparalleled quenching satisfaction that the fruit provided her (something that Adam could never provide).  Eve is victim to Adam’s ego: she reflects Adam’s faults just as Adam reflects hers.  Like my characterization of Eve, the subjects and speakers in Glass reflect those in Mirrors, moving through life as apparitions, wilting away, and denying themselves everyday pleasures.      
“Weeping Fig,” a poem in this section, uses the titular tree as a catalyst to enforce the above notion: “Look up and witness your own splendor. / Do you not see the deep red fruits that sprout on your twigs? / Or the shimmer of your smooth long leaves? / They’ve grown in masses, an overwhelming swell of green.” Another poem in this section, “Broken Figurines,” is narrated by a schizophrenic mother whose son has lost all patience for her illness.  She buys two porcelain figurines of a husband and wife, and like a little girl playing dolls, hopes only to pretend that the smiles on the figurines can be her reality.  But to even pretend this is a hope that goes unfulfilled; the moment she walks into her home, her son snatches the bag of figurines and shatters them on the ground, deeming them a waste of money.  She is left unable to even dream, only to sit at the kitchen table alone, with a glass of water and her medication: her illness staring at her in the face.  “Weeping Fig” and “Broken Figurines” both examine subjects that cannot help but focus on their flaws, unable to grasp their full potential.  They pass through life looking through the glass, forced by their will or the will of others to neglect themselves and their own desires.
Water

The final section, Water, will be comprised of poems that strive to perceive as much of the world as possible.  Children play in the hot summer, racing in and out of the sprinklers; a lone man steers his boat into the middle of a lake and fishes.  Such reflections offer a more candid and complete perspective: they often go unnoticed by the people who are reflected.  The poems in this section will be observational.  The speaker will be displaced from the subject, thereby offering as objective a description as possible.  However, despite a seemingly objective perspective, at this point in the collection, the reader should be wary of the concept of objectivity.  Unlike reflections in mirrors and glass, the reflections in water are not static; the transitory nature of water—the splashes, the waves—shifts reflections, thereby projecting fleeting false images. 

An eight-legged serpent who just so happens to be waddling about near the Forbidden Fruit will narrate the introductory/transitional poem of this section.  Because the serpent introduces this section, the reader can assume that there is deception at play here.  Therefore, the reader should question the reliability of the speakers in all the poems in this section.  Do the speakers choose what to focus the reader’s attention on? If so, can the speaker offer a complete representation of what he sees? Can the reader gain a complete understanding of what is being described? The poems in this section provide the reader with a mirage, images of a false paradise, though the invalidity of said paradise is implied through the resonating theme of this section and the collection as a whole, not overtly expressed within the poems themselves.

This collection of poems, with its varying and contradictory perspectives, call credibility itself into question.  God too is questioned as he narrates his reflection on the Fall of Man to conclude the project.  In the end, the reader should be aware that a collection of poems about reflections and the absence of “Truth” is not attempting to provide an answer to anything.  Instead, the purpose of the poems is for the reader to generate questions regarding reality and the absence of reality.  The readers should question that which they see right now, as well as the mythologies of old that they’ve grown up to worship as truth.  As Dr. Chris Ruiz-Velasco once stated, “Questions are the basis for all human achievements; answers are useless: they stop conversation.”

Dr. Irena Praitis has agreed to be my project advisor.  As an undergraduate and a graduate student at CSUF, I have taken several courses on the study of reading and writing poetry, including Modern Poetry, Contemporary Poetry, a seminar on Emily Dickinson, five creative writing classes, and an independent study on poetry writing.  Through these courses, I’ve been exposed to various poets who inspire my own work.  The quirky metaphors of Charles Simic are mimicked in poems such as “Ant” in Mirrors, where an ant becomes the ocean.  The playful tone of Kevin Ducey and his skewed perspectives on mythologies influence the transitional poem accompanying Water.  William Carlos Williams’s uninhibited observational poems of the mundane and the ordinary offer themselves as an ideal source of inspiration to revisit when writing the bulk of poems in the section Water.  And the ever-present, ever-changing poems of Emily Dickinson, which get deeper and deeper with every reading, are pinnacles of the medium that I continue to strive for.
